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THE WEREWOLIF APOCALYPSE

Fhe woll is a creature ol the puack, an instinctive animal that marks its territory
protects its family, and delends itsell with fury when it is hungry or when it is attacked

I'he essence of the werewoll mythology, though all of its variations, is the tragedy ol
losing ones [amily.

The curse of being a werewoll carries with it a desire and a need 1o protect the old
family of their human existence and the new family of the pack.

I'he conditions of werewoll transformation are as varied as the imagination.
Essentially, the human becomes a werewoll by being bitten by a werewoll and
surviving, From that point on, the mythology either focuses on the tradition of change
during the ull moon, voluntary change, or triggered change when the individual or a

member or members of the pack are threatened or attacked,

I'hey may have histories, mentors, leaders, creatures who have a kinship with them
or humans or other creatures of the Id who want to eliminate them. Those who want
to eliminate them are frightened by them and often threatened by their immortality,
il immortality is part of the particular mythology

In Werewoll the Apocalypse we are deali Q% 1 tragedy, the threat to the family,
the lear of being alone and having Lo cling Lo remains or what one kind find of a
new family,

I'he suggestion of these tales is a N@.d one, one in which the werewolfl is
svimpathetic and those who are trying iminate them are the predators. Humanity
is to be distrusted. Animalism is be ced, Animalism is threat to humanity, the
challenge to the human assumptior X superiority,

Werewolves are outsiders, Soc v.n'k outsiders,

These stories touch the sense o/ loneliness in each of us, loneliness and the painful
lear and knowledge that it is so €asy to lose those who are close Lo us.

I'he outlet for the lonely writer is Lo write.

I'he outlet for the lonely werewoll is to give into his or her animal rage. To make that
rage understandable and to get the reader to empathize with it is the task Joe Gentile
has given himsell. It is the task the artists have accepted and turned into disturbing
images. In Bone Gnawers, we have the strange, squabbling family of werewolves who
cling together and are guided by a grandmother figure. Outsiders, humans, want to
destroy it. Why?  The fear of the other, the unknown, the animal nature of man is a
threat to the humans, Man wants to suppress the werewoll in himself, to destroy the
animal inside him. Man becomes the evil because the triumph of man would mean the
end of the unfettered animal nature of man. Men in Bone Gnawers are emotionless
destrovers.

In Black Furies Libra walks the land alone, a black and white land, a stark land in
which she tinds herself drawn to protecting vulnerable humans from predatory
humans. She can't stop herself, can't become human. Rage takes over. She [ails 1o
control her animal instinct.  Ultimately, Libra is vindicated and, again, the theme ol
familv emerges. Just as it seems as if her destruction is at hand, the pack arrives to
protect her. After her rescue, she clearly sees the meaning and mission in her lile, to
continue to protect the vulnerable, the deserving humans, not to suppress her
animalism but 1o use it.




In Children of Gaia, Trick is alone, confused. unsure ol whether he 1sin a real or
imagined world, strugeling to lind the world in which he belongs. Once again,
[amily becomes central. e loses his mother, his identity and faces a series ol
challengces frrom monstrous lforces. When he does let his animal side come forward,

hen he does allow the power ol Gaia imto his soul, he linds not only meaning but

1 1 1 1 ' 11l 11
also, ultimately, a new family of fetow

iain all three books is a uniting, odlike force that guides the animal urges ol
werewoll and leads the wav to meaning.  Gaia is a pagan deity, a pagan lorce,
and a hght that leads the way through the darkness

vre these tales nichtmares! Yes, They lurk like fluid creatures in H.P. Lovecraft's
world, Thev drift through the dream rather than through a natural world,  They

prod the imagination instead ol pandering to it

Werewolves, especially those in The Apocalypse, are very different lrom their
distant relatives Vampires.

Vampires are also lonely creatures of the night, longing for companionship, but
doomed by their need lor blood 1o cither destroy the companion or to turn the
potential companion into a follower instead ol a loved one or family member.
Fhere is more than a touch of elitism inthe va ¢, a superiority, an aloolness, a
control of onesell and others, The werey more connected to immediate

leelings and responses. Vampires are 1.% ng.  Werewolves are emaotional

reactors,

In Vampire tales, we are generally it @n identily with the victim or potential

victint, In Werewoll takes, we lind oup=Qys identifving with the Werewoll.

Fhe Vampire is certainly st NN essentially normal in his or her attack
manifestation 1¢ animal. the creature ol raw leelings with
no deception, just the raw certayael a great emotional monster.

e werewoll bears more ) Lo The Beast in Beauty and the Beast than to the
wOll |\‘.||'..:‘."|_'_ the « J20 1
ampire exudes an aura and horror of deadly sexuality, The werewoll exudes
[ constant vulnerability and the will 1o survive

We all have different dreams, dreams based on our own fears and desires, We

the loss of lite, familv, sight, touch, sustenance and far more. The 1ale of the

wandering werewoll turns those fears and desires into immediate primal acts.
IS this cathartic? Mrobably.,
Is it satistying? Certainly, lor those ol us who intuitively identify with the myth.
Is it frightening? Yes, just as is anvthing aboul ourselves we lear 1o lace
Is it entertaining! OF course, as is all successiul literature

Werewoll the Apocalypse is a ride into a dark tunnel ol the imagination, a ride
which costs the price ol the hook and the courage 1o get into the seat and plunge
into the night

Stuart M, Kaminsky
award winning mystery/horror novelist




K m oﬁw&m awm our kint
AND WE WERE THE EARTH'S mq&rmms

WE REVELED IN OUR. LOM(DANCE, AND WE SOUGHT TO COMMANE Ali
SHAPESHIPTERS. wien wotl(0) wouLy Bow 1O oUR MIGHT, WE CLAIMED UK
KIN TO BE A THREAT TO GAIAZ HUMAN CHILDREN. 100 RETALIATION FOR. THEIR.
DEFIANCE, WE RAGED A SAVAGE BATTLE AGAINST OUR.CHANGING KINE. WE NEVER.
EXPECTED THAT THOSE WE SOUGHT TO PROTECT WOULY BE THE NEXT TO DISSENT:

THE VICLENCE WAS SO TERRIBLE THAT HUMAN KINE TURNEP ITS BACKS o US
AL, WHILE WE CARVED OUT A PATH I BLOOE, HUMANS RELEGATED US TO mYTH
AP LEGENE, AND BEGAN THEIR OWW STORY. SO MULH PIP NUMAN KIND PENY
OUR. EXISTENCE THAT, TO THIS PAY, HUMANS WHO SEE A GAROU RETREAT InTe
MAPNESS ANP FORGET WHAT THEY HAVE SEEN,

TOPAY, WE GARDU LIVE UNPER THE VEIL, CONCEALING OURSELVES FROM THE
HUMANS WHE ARE NOW POMINANT AMONG GAIA'S CEESPRING. BUT STILL, BE IT
I THE WORLD OF FLESH OR SPIRIT, WE FIGHT TO PREVENT THE APOCALYPSE, AS
THE HUMANS POLLUTE THE WORLDL AND LITIES GROW, STRANGLING THE Wity
PLACES, SO TOO PO THE WRYM AND THE WEAVER FIGHT EACH OTHERIN A CONFLICT







T e Black Firsasr:

THere are Hirtoen mgor Yritar'" (or rocietiar’) in Werawolf
He Apocafypse. Eack one har Hy own very dpinet onfpyra/
Hiitfory, pofifica) mofivations, affifyidas, and characferitfiar.

The Black Fyriar prachice fominkem with a vengeance. 7 Ve
Sriha aecephs onfy women info 5t ranks, offer recrusfing werewolf
s infrriaton iy fhe hascinkim or saxcism of offer frikar. T hesr
vortion of gendor bias 4t offen calig QYpooriteas; it 1 4 based
on a owffyre Hhaf bar devefopes é&ﬁo&wﬂaﬁ of yoars. For
marf Firias, fhoir Mfry beflef (XSt women are ﬂoﬂﬁ{y of

reagpec) and reverance. \Q)

Contrary fo mzvm_’y,@,f%y Ho nof demand thaf Helr onks

Viae affmen . Intfoas 22N glve women & hande fo volse Hsr
bofleft openty... and mf\In fhom. Firlar are Known for fhelr
mrtica) wirdom, ferce Jride, and pofiica forvor.

Dagpste endass dobite over poficy and frackive, no offier grovs
of werewofvar can gather fogether wrban ponks, modern Amazons,
Jominkef infolfectwall, and aping grande damer so gffeckivefy.
HHonor ks fhelr mast prized virtwe; ff a Black Firy glvar her
word, the i go fhrough hell fo Keap /¥

THhay are defenders of fhe Goddass, and profectors of fer marf
sacrer pfaces.




