Credits:

Written By: Sam Chupp and Andrew Greenberg
Developed By: Andrew Greenberg
Edited By: David D. Gragert
Original Layout and Design: Michelle E. Prahler
Revised Layout and Design: Pauline Benney

Art: Joshua Gabriel Timbrook, Lawrence Schnelli, E. Allen Smith,
Doug Alexander Gregory, Larry MacDougal, Robert MacNeill, Craig
Gilmore, John Cobb, Erik Hotz, Timgthy Bradstreet, Andrew Robinson,
Ken Meyer Jr., Johd Bridges, Tom Berg) Steve Casper

Art Dizector: Richard Thomas

© 1997 White Wolf Publishing, Inc. All rights reserved.
Reproduction without the written permissing of the pub-
lisher is expressly forbidden, except for the purposes of
reviews. White Wolf and Vamptire the Masquerade are
registered trademarks of White Wolf Publishing, Inc.
The Book of Nod, The Masquerade and Mind's Eye The-
atre are Trademarks of White Wolf Publishing, Inc. All
rights reserved. All characters, names, places and text
herein are copyrighted by White Wolf Publishing, Inc.
ONYX PATH This book uses the superntural for settings, characters
PUBLISHING and themes. All mystical and supernatural elements are
fiction and intended for entertainment purposes only.

Reader discretion is advised.

WHITE WOLF
PUBLISHING

2



]

Introduction: How to Use The Book of Nod
4

Preface

51

A Brief Word on Thc Chronicle of \

12-18

The Chronicle of Caine
19-61

A Brief Word ronicle of Shadows

1ef Word on The Chronicle of Secrets
94-96

The Chronicle of Secrets
97-115

A

Appendix: The Known History of the First City
116-123

Afterword
124-133

Lexicon

134



Jnteoduction:
ow to Use The ook of od

The Book of]\]ocl is not designed to be the c]efiniﬁve
book on the nature of vampires and their fouw\cley‘,
Caine. There are no game mechanics within, The
reason behind this is that The Book of]\]ocl is meant
to be 100 percent setting material. Jclea”y,
S’rov‘y’re”ev‘s will use The Boolk of]\]od as a prop in
either their /\/\asquey‘c\cle Mind's éye Theatre game
or their Vampiv*e: The ]\/\asqmerade chronicles.

Tlf\ey may also use it to seed their games with an
authentic culture: the culture of the Antediluvians which
filters down from Caine himself. Want to make an
Elder seem ancient and ultra-conservative? Have him
quote from The Chronicle of Shadows. Want to give
playev‘s the sense that ’r'ney are close to the
Antediluvians? Have them fiV\cl a tablet with a fv*agmen’r
of the Chronicle of Caine on it. Want to scare them
with threats of Gehenna? Have a Malkavian quote The
Chronicle of Secrets to them.
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cannot tell you the naked fear J feel, putting
down these wonrds fov* once and fov‘ all. Penr-
haps J will regret them. Perhaps they will

never see print. Vet, it is my nature to report

this. Jt is, as they say, in the blood.

My sire, and his sire before him, followed this great
and glorious work. Indeed, our very natdire has been
sl/\apeol by this quest; we are unable tg stop _se_awélz\‘ing
for knowledge. We are of the Mnemosyné, ’rKe-Mem—
ory-Seekers. Specifically, we have been'cemmanded
to search foy‘ the Book, the tome of all Kimc]v?ea_l lore,
which is a collection of writings byaCaine, his childer
and his grandchilder. Jt is this Book, supposedly first
written in the land of]\)o}é_::!;, east of éden, that cap-
tures our daytime niglz\’rm;‘i%s andiimakes every night

a painful journey froighorance towards truth.

Still, J savor eve;*g?;momev-\h’r'of my unlife. J savor the
feeling of the Cv;'inkly\"ozld"sk{ns +[f\v‘omg[/\ silk gloves,
turning Jrlf\em page: by poge. My hands shake with
pleasuwe ‘whila lf\oldmg sof-b cool lights and reading
ink thaty was newly dried when Charlemagne was
youmg J séyor the gen’rle, quiet terror of v*eaclmg
c:mnelfov*m.fr,aHe’rs that threaten to crumble at my very
pv‘esen‘g:ej. Movre than that, pev‘l/\aps more than immonr-
+a|H’y H’éelf, is the quest that buras within me. Jt is the
search. J have traveled all over this world, perhaps

even more than any other of my bloodline.

Where my eternal quest takes me, J shall know no

feav‘.’ _Cl/\omgl/\ small of frame and frail of body, my



heart is strong and my blood stronger. J am not
afraic] to go to those Sl’\C\ClOWY p|aces where the fcw‘—
ﬂv\mg fragmen’rs of our Father's ’reachings lie res+ing!

J have gotten lost in the raw brutality of]\]ew Vork,
sippecl tea with the Governor of Kings’ron, made |ife—
lomg enemies in Bolf\annesbuv‘g, hired the best ‘d‘\i@gev‘s
in all of Cairo, fouxgl/\’r to get ’r[/\romgl/\ to CasaHalf:\CC\,
learned about ancient steel and ancient Monudnents in
Toledo, dug in the white cliﬁs of Dovenr, Bo\rely avoided
a dead|y brawl in Dublin, sneaked past wa’rcl/\ful eyes
in Brest, and liberated ancient tomes fv‘ow\ a W\onas’revy
in Cologne J have saved fow"reedg sacwec’ scrolls
from the torch in Bev‘lllf\, srpped JrL\e bes+ coﬁee and
talked to the greatest Aus’rman scl«olav‘s 1N Vlevma,
learned ancient Sumerian fv‘@m a Meﬂ«uselah in the
hidden tunnels uy\der_ﬂ;_\e_._y\l;\lversﬁry of pv‘agme, and
braved the coldest :.w'm’rev*s @'slo had to oﬁew.

And yet, J clid . o “ﬁl/.\____is_ by my wits alone.

Barely a nfg:]/\{'goes bf+ha’ri7 do not thank our
Founde fov* his féresigl/ﬁ in pv‘ovidimg me with the secret
ways of lf\ié:li.ng, the way to see beyond sight, and the
voice of command that seems to come so easily to
our line, and J have long blessed my warrion friend
Karshptho +au9|/\’r me the secret of seeing in the dark
and sleeping in the earth.

And yet, J wonder what else our Foundenr providecl
us with. ]\/\y sire and his sire seem to have fa”el/\ un—

der a horrible curse. A maclmess, davk and quiet at

S



firs+ but soon growing to a terrible loss of coherent
’rl/\omglz\Jr and communication, has seemed to strike them.
Can J be far behind? My Tremere frienol has written
me, saying that the bmrning need clv‘ivihg my bloodline
W\igl’\+ be the cause of the madness. Jt must be true, foy*
J cannot fi9|/\’r the buw\ing desive for more knowledge.

Jt is as cliﬁficupr to resist as the need foy‘ sleepior the

Jt is perhaps this madness, that wlz\icl/'\"'J."fea;* the most,
which has compe”eol me to go to press with Hhis translétion
in haste. Know that J do not intend to brealk Raplf\ad's
fragile Masquerade by pu’r’ring Hf\ese words in'prin’r
Jt is my. intent that a scom’r ten Scov‘e of these books
be prm’recl and that V\ong‘, of +|/\e copjes of this book
be given into the hands of; Hf\e sons and claugl/ﬁers of
Seth (as our T—a’rlx\er cc'mmahd§ us in Lhe Chronicle
of Shadows).

b
R

J must pmblisi'/{' this V\‘é\:/v,*'l'\b)wevev‘ Jt is the most com-
p|e+e co”echon of ’c[/\e le\romcles of The Book of]\)ool
that l/\qs ever been ga+|/\ered No other ’rransla’rlon, not

even thas Coolex of Caine, has been as comple’re

;Z\I/\CI yet |’r slf\ames me to say that this is not the com-
p|e+e +e><1’ ]—ar fv*ow\ it. J have seen whole fv*agmey\’rs go
up A smoke as ﬂames consumed ancient bwlolmgs J
have touched a comple’re Book in the tomb of an
Antediluvian, and watched it crumble to dust.

J know that in the catacombs under the fabled Lost
City of Gold, hidden deep in the Amazon jungle, there

are thirteen stone fv*agmen’rs said to contain Specific



words to each of the 13 tribes of Kindred, but J only
glimpsed them once befoy‘e J was forcec] to ﬂee. ;Z\V\c]
so, J can only boast to having part of the puzzle: the
|av‘ges+ part to ever be assembled, true, but still only a

part of the whole.

J have chosen énglislx\ as it is my native tongue' J’r

is, in my opinion, the one language which maost abl-'y'
dances between the ancient concepts of Sitmed, the
noble langmage of Ancient Rome and the'sténtorian
incantations of ]\/\echeval Germany J must Eeg fov‘glve—
ness fov‘ its 9|I(O SlW\pll":lCO\‘l’IOV\ in some cases. 'However,
J will forever clefencl my choice. _E!ap ng s Cngllsh
will serve well, especra”y since so W\any of the owgmal
texts are forever lost to me. 4 _-ﬁ
Jtis perhaps parhcularly pev‘vérse ’rlx\a’r J follow the
threads of memovry to, eacl/\ fv‘o.gme!/\’r of this Book, and
yet J know that H/\ev*e are those out there who I/\av‘y‘y

me at every stegh ) knowi_frlf_\air Amelek has L\imself had
a hand in ’rl/\wg-rﬁng me on'?:;,,__glf\d other Methuselahs
as well. Tt fis diﬁiip_ulf to f'iV\c], fov* examp|e, lists of the
names of’rlf\_e_yl\n’rec]iluviay\s and the Methuselahs, for
’rl/\ey Know thabin names there are power, and H/\ey, out
of feav‘ fhabsome mage would learn to control them with
it, have blotted their names out of the histories, whenr-

evenr H/\ey have been recovered.

J Wawve luckily managed to discover a few of them, but
P suspect these to be falsifiec{ names that were created
by the Antediluvians to throw me off the trail, so J offer
them here. This may be the only way in which we may
iden’rify certain Antediluvians. Furthermore, J have
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fa“en into the habit (VegVeHably) of v‘efev‘v‘ing to the ]Coumolev‘
of a clan with a nominative of the clan's name. For example,
"Malkav" equa|s "Malkavian." This is, admiﬁedly, S|oppy
Scl/\olow‘sl/\ip but J have been |ef+ with no.choice. Once

J learned the true name of Brujalf\'s Antediluvian and
discovered my own hame carved in my fov‘eow*w\ the

next evening. W pwomp‘rly swore to never again seck the

names of those fouw\clev*s.

J am quite sure that, even as J write Hr"\e_s’é V\;ov-cls,
there are agents of the Hyl/\aol who aré f'o“_owing e
J will not join the common room downstairs fenight, for
last V\igl/\f 2} inclmlgecl in some wine—s_o’n‘ed blood and
saw a woman with silvew—grey"?'eyes 'oo_king at me. She
was wearing Ventrue's é;qep’re.r—sigil on her cloak, J
know it was her, wafclx\iné‘i{g-r_ me,isearching for me,
sent by Ventrue to harry me"‘f].\]'gz matter. J will write
the truth and the v‘efﬁ’r of yov\ be damned!

J have aHemp"Fed Jro coﬁf\plle these textual fv*agw\em‘s
into some. kind of c:olf\ev‘emL story, at least within the
con’rex,’rs of the vawou\s Cl/\romdes Where you see
an e“lpSls/ knowrthat there are more words on that
pav"rlculav‘ Scrap, but that it has somehow been lost,

erased or ‘lc\ dden fv*om me.

T o only for a package from London to finish
this missive and have done with this book. This pack—
age will carry one of the only copies of the Codex of
Caine Ieﬁ in existence, and will be the last piece in my
complex pu\zz|e. J look forwarcl to ’roucl/\ing it lf\olding
it, with great expectation. And if any of my brothers or

sisters comes near it, J will ... T will send them to the
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© death of Fire! Let Michael's holy sword brand them, for ¢
; all J care. No one has come ’rbﬂs clése Tl reign trium-
pl/\ow\’r amongs’r my kind. .
::.. Wi+l,\ +Viu\mi9h/ y ...-'-I:...:. _._‘-,-._ _‘_._
Avristotle cle.La;Ay‘ev‘\; .
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A Dtief Word on
The Lyronicle of Laine



tis unimportant that this part of the Book of

Nod is not compara’rively accurate with the

standard biblical canon. What is important

is that we have, perhaps for the first time, a
pewsonal viewpoint on the events sw‘v‘ounding the clays
af‘rer the Fall. Caine tells us in his own words what .\,."’
his motives were, and al’rlx\ougl/\ it is quite poséf@ﬂe ’rlx(é\f &
this story exists only to slz\ape our idea of |/\|W\, we -c:avl\ :
assume that there must be some element of the Jrv‘un‘[/\ fga
his tale. His account is, after all, the only eyewu’mess

report we have to rely upon.

Ah, our dear Father. In some Js|am|c myths, the
translated Satan figure is thrown from Heaven not
because he hates mankindy but be€ausé he loves God
too much to bow to any othenr l;w\’r C::\oc] and he will not
serve man. Jt is pev‘lf\aps Jrlf\oﬁr Caine shares in this love:
he so loves his brothéer ’rl/\a’r l,\e cannot think of any othenr
worthy sacrifice to the,One Above. Surely Caine could
not have had dny ether#@dson to sacrifice his brother.
He could net know death, -I[%I_\aving been born before
Death was someﬂx\ing I/\U\manHy had expewienced.

Otlyeir figw*es of that time also p|ay instrumental roles
in theBoek, Suv‘ely it is not purely mythological trans-
liteation that causes Lilith to appear in this story, ]Coy‘
she isa figuw‘e in the oldest of the Hebrew Midrashim.
'Haviy\g been cast out of Paradise fiwer, she would
nécognize Caine for one who had been in the light of
heaven and subsequently cast out. There are those
among my co”eagmes who believe that this stanza

should represent the idea that Lilith, mothenr o]( magick
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